





what compost'® is, then I am sure that the sunny students as I walk through the hallways, as if it is
side of heroism and cries of “lets save planet by the newest hot trend. I think back to my herbal
using bamboo toothbrushes” could work as a studies teacher, barefooted farmers, ceramics pro-
temporary solution. “Have you heard about this fessor turned biodynamic farmer, and to Hazel,
thing called permaculture?” I hear whispered by the elderly lady with a cheery grin, who is always
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at the Sunday’s farmers’ market selling the sheep’s
wool. Back home, these are just a few of the “rad”
people just doing “rad” things without self-pro-
claiming themselves as alternative or green. I

too aspire to be the humble barefooted farmer
wandering and meandering along with a clove of
ginger in his pocket just for the sake of good luck.
Yes, I idolize the life of living off the land just
like our ancestors did. “Who here is a farmer?”
the lecturer asked, as I sat at a conference about
human beings’ connection to the natural world.
One girl sitting next to me raised her hand.

“Whose parents were farmers?” A couple of
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timid hands went up. “Whose grandparents were
farmers?” More hands joined the chorus. “Whose
grandparents’ grandparents were farmers?” Most
of everyone’s hands in the room were held high.

It's as simple as learning to become a custodian,
to dig deeper, to question, to engage with the
animate world with playfulness and curiosity.
Through moments of stillness to reconnect the
right hemisphere of the brain, as we unweave
resistance and relearn how to create connection
to the earth. As Wendell Berry states,“Soil is a
healer, restorer, and resurrector... Without proper
care for it, we can have no community, because
without proper care for it we can have no life”
(Berry 38).

“We enjoyed the feast generously laid out for us
by Mother Earth, but now the plates are empty,
and the dining room is a mess. It's time we started
doing the dishes in Mother Earth’s kitchen.
Doing dishes has gotten a bad rap, but everyone
who migrates to the kitchen after a meal knows
thar is where the laughter happens, the good
conversations, the friendships. Doing dishes, like
cloing restoration, forms relationships"1(7Robin
Wall Kimmerer Braiding https://www.
Sweetgrass). Restoring merriam webster.

com/dictionary/grounded,

Iand Without restoring and Marrian Webster, Accessed 13
. . . December 2022.
creating a relationship of

care towards the so’l is an
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empty exercise. Acts of compassion and empathy
support belonging “because the relationship
between self and the world is reciprocal. As we
work to heal the earth, the earth heals us” (Kim-
merer 173). Can we become more aware of the
ground we stand on as a tactile experience but
also in a metaphorical sense? What does it mean
to feel ‘down to earth?” or” grounded”? According
to Merriam-Webster, to be ‘grounded” means to
be mentally and emotionally stable: admirably
sensible, realistic, and unpretentious'”
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A NEW CYCLE
OF A CIRCLE

I realize I cannot dig my own grave, crawl back
into the safety of the womb, or hold onto the
feeling of being cradled which my body craves.
My experience of coming and going to and from
the Hague to California, like the cyclical expe-
riences of gathering and giving, excavating, and
burying, growth and decomposition, birth, and
death, remind me of the hidden aspects of my
connection to earth. The human body is not as far
from soil as a body, as a language. Language, and
the stories we craft, inform our beliefs, rituals, and
values. Within my work, I aim to create narratives
and influence beliefs. The cycle expresses itself
thus: words, thoughts, stories, images, representa-
tion, rituals, beliefs, values. Can I fulfill my craving
for not just singularity and individuality, but
communal collectivity? Through active listening
and collective care, we can start to reconcile and
decolonize soil’s history delineated by the toxic
bionomical systems of modernity. Looking at our
past, present, and future relationship towards
earth though image-based anthropology and
etymology, we can begin to excavate the truth and
heal. Not running away but sitting with the grit
and grim,the discomfort of the accumulation of
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dirty dishes in “Mother Earth’s Kitchen.” With
humble curiosity and acknowledging the wisdom
of our ancestral beings, we can retrieve our ecolog-
ical identity and dig our toes a bit deeper into the
soil.

I am not Vandana Shiva, or a hermit living alone
in the woods. By touching with my eyes and
seeing with my hands I gather experience, for
example through the reciprocal relationship that
arises when climbing outdoors, fingers clinging
onto rock face and in turn the rock cradling the
body. In so doing, the body cultivates a sensitivity,
a sacred choreography. From gathering clay and
creating a dialogue while throwing on the wheel,
or physically lying engulfed by the earth, my
practice as a visual storyteller allows me to explore
the desire to be submerged in layers of percep-
tion. Manipulating a camera, or curating my rock
collections facilitates a way of honoring the earth,
beautifying it, and recognizing it. It is both repa-
ration and blessing, It is an expression of gratitude
towards the land I took shape from. Capturing an
image in photography is a stamp in time, a means
of imprinting connection. Living in the Nether-
lands, in 2 manicured and manipulated city, or in
the wild, rolling hills of the California Coast I find

my way to belonging.
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ADDITIONS

Perhaps the sense of belonging has no shape or set
definition and yet I wonder, have I embarked on a
never-ending search for something I cannot hold
fast, that is fluid and does not want to be found?
Am I just another archeologist with a colonial
mindset who extracts from a place, labelling and
possessing? Am I a miner set on finding happiness
in wealth, only to be left with the glimmer of fool's
gold in clasped hands? Am I just another hunter
stalking my prey? Reinforcing the hunter-gath-

er mindset rather than basket like thinking of a
gathering hunter.

The Capitalism society, which I am also very
much so part of, is a place where effectiveness,
speed, and productivity are drilled into your core
and pondering is seen as a waste of time. I had a
realization; it became obvious that I was looking
for something external rather than digging within
the substrates of my own being. Why in my

body, is it a good place to be? Thinking about the
physical body as a home, as a shelter that we carry
around every moment until one day the shell of

the physical will also disintegrate. I began probing
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the deeper layers: existence, belonging, and what
it really means to be human. Narratives, values,
purpose, beliefs, spirituality, the packages we
carry around. Is there a collective higher entity?
Something divine? What if the divinity we seek
does not sit on a throne in the heavens masked
by centralized power structures but resides right
beneath our feet? Could it be the entity that
tickles our toes when we stroll around barefoot; is
it the sturdiness and the foundation on which we
build our dwellings, is it that to which we bend
and stoop to harvest our food? Can we learn to
overcome our individualness to stoop and bend to
tend and mend our relationality with the soil?

A photograph is a representation of something. Do
separation and representation go hand in hand?
To what degree is separation and distance seen in
my images? It seems a little odd to show apprecia-
tion for that far-off place called California, yet my
project is not specifically about the popular idea of
California and all the trite assumptions that come
with it, but more about the tactile experiences that
the California earth has fostered within me.

The California desert is a place that many are
drawn to for its scenic views and stunning sunsets,
says Trip Advisor, however, I was not there to take
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images for social media but to learn how to appro-
priately uncover the hidden layers of its tactile im-
pressions. How could I, as an artist, decolonize the
sublime and overly photographed landscape? I am
no Anselm Adams or William Eggleston and I do
not wish to be part of the tribe of great American
photographers capturing the Wild West.

Does honoring, revealing, and giving space mean
a clean white cube? By treating my images and
objects as something external and putting them on
apodium in an exhibition space, while placing them
under a telescope, am I not just reinforcing the idea
of extracting and probing a specimen? Caring for
something, does it have to be clean and laid bare?
Why am [ trying to fit and mold myself into a box
of tidy, structured, efficiency? My work is about the
process rather than the specific outcome. I would
prefer to collect, carry, and hold without show-
casing and monumentalizing. A mound of earth
should be allowed to be a humble mound without
a fancy engraved talisman or placard.

116 117



BIBLIOGRAPHY

Abram, David.“On Being Human in a More-than-Human World”
Center for Humans and Nature, 22 Feb. 2022, https://human-
sandnature.org/to-be-human-david-abram/

“An Archival Interview with Richard Misrach”” Aperture, 31 Aug. 2015,
https://aperture.org/editorial/archival-interview-richard-mis-

rach/

Barker, Graeme. Burial Rituals of Prehistoric Forager Farmers.

Expedition Magazine 47.3 (2005).

Bateson, Gregory. Steps to an Ecology of Mind: Chicago: Univ. Of
Chicago Press, 2000.

Baugh, L. Sue. Echoes of Earth: Finding Ourselves in the Origins of the
Planet. Seattle: Wild Stone Arts, 2012.

Bell, Charles et al. The Bridgewater Treatises Pickering: https://archive.
org/details/bridgewatertreat51chal.

Berry, Wendell. The Unsettling of America: Culture & Agriculture.
San Francisco: Sierra Club Books, 1986.

Bolte Taylor, Jill. My Stroke of Insight. New York: Viking, 2008.
Bourke Margaret. A farmhouse was damaged by a dust storm,
Colorado, 1954. LIFE, May 1954 https://www.life.com/
history/dust-bowl-photos-from-an-american-catastrophe/

Bourke Margaret. Colorado Dust Bowl 1954. LIFE, May 1954
heeps://wwwilife.com/history/dust-bowl-photos-from-an-
american-catastrophe/

Bourke Margaret. A protective pattern was spread across a farm near
Walsh, Colo. by farmer using two tractors (upper right). LIFE,
May 1954 https://www.life.com/history/dust-bowl-photos-

from-an-american-catastrophe/

Bourke Margaret. The antidust measure of furrowing land, taken by a
conservation-minded farmer in Baca County, went for naught

118

when a neighbor’s unfurrowed land blew across his farm, killing
a crop of winter wheat, 1954. LIFE, https://www.life.com/
history/dust-bowl-photos-from-an-american-catastrophe/

Brown, Brene. Braving the Wilderness: the quest for true belonging and
the courage to stand alone. New York: Random House Audio,
2017.

Cartwright, Mark.“Demeter.” World History Encyclopedia, Https://
www.worldhistory.org#Organization, 23 Oct. 2022, https://
www.worldhistory.org/demeter/#:~:text=Demeter%20was%20
one%200f%20the,inherited%20from%20her%20mother%20
Rhea

Chatwin, Bruce. The Songlines. London: Penguin Books, 1987.

Chebez Camila, author. Becoming Matter: a Matter of Perspectives

heeps://kabk.github.io/go-theses-22-camila-chebez/

De la Ballasca, Maria Puig. Matters of Care: Speculative Ethics in more
than Human Worlds. St. Paul: University of Minnesota Press,
2017.

De Waal, Edmund. The White Road, a Journey Through Porcelain.
Toronto: Knopf, 2015.

“Earth Craft - Studium Generale 2022-2023." KABK, https://www.
kabk.nl/studium-generale/earth-craft-studium-gener-

ale-2022-2023.
Erickson, Ruth, et al. “Between Two Bookends: Ecology and the Work
of Mark Dion:” Flash Art, 9 Sept. 2019, https://flash---art.

com/article/mark-dion/

Haraway, Donna Jeanne. Staying with the Trouble: Making Kin in the
Chthulucene. Duke University Press, 2016.

Havelock, Eric. The Muse learns to write: Reflections on Orality and
Literacy from Antiquity to the Present. New Haven: Yale

University Press, 1986.

Hutchins, Giles. Storm, Laura. Regenerative Leadership: The DNA of

119



Life-Affirming 21st Century Organizations Wordzworth
Publishing, 2019.

Ingold, Tim. Making: Anthropology, Archaeology, Art, and Architecture.
London: Routledge, 2013.

Kimmerer Robin Wall. Braiding Sweetgrass: Indigenous Wisdom
Scientific Knowledge and the Teachings of Plants. Minneapolis:
Milkweed Editions, 2020.

Kimmerer, Robin Wall. Gathering Moss: a natural and cultural history
of mosses. Corvallis: Oregon State University Press, 2019.

Kingsnorth, Paul. The Myth of Progress. Emergence Magazine
Interview. Aug, 22, 2018.

Le Guin, Ursula et al. The Carrier Bag Theory of Fiction. Ignota, 2019.
Le Guin, Ursula. So says Creation. New York: McGraw-Hill, 1975.

Lloyd-Smith, Lindsay.“The West Mouth Neolithic Cemetery, Niah
Cave, Sarawak.” Proceedings of the Prehistoric Society, vol. 79,
2013, pp. 105-136., doi:10.1017/ppr.2013.5.

Marris , Emma.” Trending Soil.” Emergence Magazine Podcast, Oct.
2019, hetps://open.spotify.com/episode/3L1QyyZNIpEpOkv-
4763]gS?si=PkqOe51NRYKJw]xFes16jQ.

Mark Dion CABINET OF MARINE DEBRIS, 2014, cabinet; wood,
glass, metal, paint assorted marine debris; plastic, rope,113 x 84
x 32 inches; 287 x 213.4 x 81.3 cm https://www.tanyabonak-
dargallery.com/artists/34-mark-dion/works/9650-mark-dion-
cabinet-of-marine-debris-2014/

Mark Dion. “The Package” (2006-11) hteps://hyperallergic.
com/415703/the-haphazard-and-playful-worlds-of-mark-di-

on/

Mark Dion.“Sea Life” 2012 https://www.colourstudies.com/
blog/2018/1/4/sea-life

McCallum, Ian. Ecological intelligence: Rediscovering Ourselves in

120

Nature. Golden: Fulcrum Publishing, 2008.

McGilchrist Iain. The Master and His Emissary: The Divided Brain and
the Making of the Western World. New Haven: Yale University
Press, 2019.

Morton, Timothy. Dark Ecology: For a Logic of Future Coexistence.
Columbia University Press, 2018.

Protestant Episcopal. The Book of Common Prayer. Church Pension
Fund 17891945.

Pueblo Pottery: Continuing a Tradition - Smithsonian Institution.
heeps://folklife-media.si.edu/docs/festival/program-book-arti-
cles/FESTBK1992_22.pdf.

Roberts, Tobias.“Terra Preta in the Amazon.” The Permaculture
Research Institute, 7 Aug. 2017, https://www.permaculture-
news.org/2017/08/08/terra-preta-amazon/

Richard Misrach Bomb Crater and Destroyed Convoy, Bravo 20
Bombing Range, Nevada 1986, printed 1993 https://www.artic.
edu/artworks/191457/bomb-crater-and-destroyed-convoy-
bravo-20-bombing-range-nevada-from-the-series-desert-can-
tos-v-the-war

Schlain, Leonard. The Alphabet Versus the Goddess. New York:
Penguin Books, 1998.

Schneider Gregor Life action: Begraben, Liedberg (1984).Beeld htps://

www.gregor-schneider.de/
Sheldrake, Merlin. Entangled Life: How fungi make our worlds,

shape our minds, and change our future. Vintage Digital Audio-
book, (London), 2020.

Shiva, Vandana. The Vandana Shiva Reader. Lexington: University of
Kentucky Press, 2015.

“Soil” Encyclopzdia Britannica, Encyclopadia Britannica, Inc.,, 25 Mar.
2023, https://www.britannica.com/science/soil.

121



Tallis, H., Lubchenco, ]. Working together: A call for inclusive
conservation. Nature 515, 27-28 (2014). hteps://doio-
rg/10.1038/515027a

The serpentine gallery, director. Tim Ingold, Creatures of the
Soil, Reborn — The Understory of the Understory .
YouTube, YouTube, 10 Dec. 2020, https://www.youtube.
com/watch?v=dvVxhIquYoo+Tim+Ingold%2C+Crea-
tures+of+the+s0il%2C+reborn+%E2%80%93 + The+Under-
story+of+the+Understory. Accessed 10 Feb. 2023.

Trimble, Stephen. Talking With the Clay. Santa Fe: School for
Advanced Research Press, 2007.

Turk, Jon. The Raven's Gift. New York: St. Martin’s Press, 2010.
Wohlleben, Peter. The hidden life of trees. London: William
Collins, 2018.

Wojnarowicz's David “Untitled (Face in Dirt),” from 1991, New York
Times, Collection https://www.nytimes.com/2018/07/12/

arts/design/david-wojnarowicz-review-whitney-museum.html

Wojnarowicz David Knowledge Base, https://artistarchives.hosting.nyu.
edu/DavidWojnarowicz/KnowledgeBase/index.php/Main_
Page html. Zhelyazkov

Yordan. “Earth Gods and Goddesses across Ancient Mythologies.”

Symbol Sage, 3 Nov. 2022, https://symbolsage.com/earth-
gods-names.

122

123






